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Statement of Intent
Having created a large cardboard pinhole camera, I intend to take a set of images and while doing so, engage with the public locally 
and explain and demonstrate the processes involved. Educate and inspire others to consider more diverse forms of image-making and 
reconsider photography as an art-form. Create a body of images that have depth and interest. Display and publish the images locally.

I’ve developed and refined a cardboard box pinhole camera, over a number of weeks and across several prototypes. The current version is 
a robust and reusable camera, that is portable and practical. Being constructed from cardboard that would otherwise be discarded, makes 
it environmentally friendly and sustainable. The images have all been captured locally, and mostly by travelling a short distance on foot, 
increasing the green credentials of the project. 

I’ve been inspired by many photographers, particularly Justin Quinnell, who has written extensively about pinhole cameras. But I wanted 
to make this project my own and with this in mind, I looked for new ways to work. A different approach to achieve a different outcome. 
I’ve chosen to install a roll of 35mm film within my box camera - I believe this is unique to me, and has taken several attempts and much 
experimentation to find a method that achieves the desired result. 

My initial intention was to be in control of the process and for every shot to be perfect - but as I’ve progressed with my research and 
practice I’ve come to appreciate that it’s the flaws arising from the process, the elements that are out of my control, that make the images 
so unique and captivating. The unpredictable nature of the outcome is more exciting and appealing to me.

“We need to play against the apparatus and subvert the camera program to our own practice, to subvert the ontology of photographs 
through a deliberate act of critically refusing the rules of the photographic apparatus where the photographer questions one or several 
of the established parameters of the photographic process. First one can outwit the camera’s rigidity. Second, one can smuggle human 
intentions into its program that are not predicted by it. Third, one can force the camera to create the unpredictable, the improbable, the 
informative. Fourth, one can show contempt for the camera and its creations and turn one’s interest away from the thing in general in 
order to concentrate on information. In short Freedom is the strategy of making chance and necessity subordinate to human intention. 
Freedom is playing against the camera” (Flusser 2000:80).

Looking ahead I plan to create a social media page and website. This will allow me to engage with the public at every opportunity, gain 
feedback and inspire others to become involved. Once I have established a ‘following’ I can use this outlet to promote an exhibition of work 
and as a point of contact for offering information and education. 
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